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e C(lassical Music: A Beginners’ Guide
(Oxford: Oneworld, 2009, 150pp.)

o Who needs classical music? Cultural Choice and Musical Value
(New York: Oxford University Press, 2002, 140pp).
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6/i (Fall, 1997), 61-108.
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(Vienna: Hollitzer, 2018), 17-37.

‘The particularity of the moment’ in Jeremy Barham (ed), Rethinking Mahler (New
York: OUP, 2017), 219-35.
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Jenefer Robinson, Beyond Reason: Emotion and its role in Literature, Music and Art
(OUP, 2005), Music and Letters 88/3 (2007), 495-98.
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