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Erkhembayar

Khalkh

M

1958

Oirat Mongol, Myangad, M66n6
Buddhism

Oirat Mongolian, Khalkha Mongolian,
Russian

University

Choirmaster, Composer
Myangad sum,

Khovd aimag, Mongolia
Myangad sum,

Khovd aimag, Mongolia

Oirat, Myangad

Oirat, Myangad
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City of Khovd, Mongolia

Ganbat

Khalkh

M

1965

Oirat Mongol, Myangad, M66n6
Buddhism

Oirat Mongolian, Khalkha Mongolian

Technical school
Automobile mechanic
Myangad sum,

Khovd aimag, Mongolia
Myangad sum,

Khovd aimag, Mongolia
Oirat, Myangad
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Subtitles

Oirat

1

00:00:14,440 --> 00:00:18,080
Ga:. Dza bi;,

2
00:00:18,080 --> 00:00:19,400
saj ta buhyn(d) duula -

3

00:00:19,400 --> 00:00:24,680

duuyan duulg Udzulsin Yanbat gidig hani
ahyn.

4
00:00:24,680 --> 00:00:29,160
Hovd aamgi(n) Mingid sumin har(j)at.

5
00:00:29,160 --> 00:00:31,600
M&6n ovyhta -- Mingid jasta,

6
00:00:31,600 --> 00:00:35,280
M&6n ovyhta, Dambin Halgh gidig hini

7
00:00:35,280 --> 00:00:37,800
hojird(u)yar hi bol'g térsin

8
00:00:37,800 --> 00:00:41,000
Erhimbaijir gidig hiin bdana:.

9
00:00:41,000 --> 00:00:43,360
Dza ingade,

10
00:00:43,520 --> 00:00:47,080
mana Mingdud urtynha duugs,
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English translation

1

00:00:14,440 --> 00:00:18,080
Okay. | am,

2
00:00:18,080 --> 00:00:19,400
[the man who] just sang a song for you --

3

00:00:19,400 --> 00:00:24,680

[I am the] brother of Ganbat, who has
[already] performed a song.

4
00:00:24,680 --> 00:00:29,160

| am a resident of the Myangad settlement
in the Hovd Province.

5

00:00:29,160 --> 00:00:31,600

Of the M66n6 clan -- of the Myangad ethnic
group,

6
00:00:31,600 --> 00:00:35,280
Moo6no clan, Khalkh Dambaa's

7
00:00:35,280 --> 00:00:37,800
second son,

8
00:00:37,800 --> 00:00:41,000
| am a man named Erkhembayar.

9
00:00:41,000 --> 00:00:43,360
So,

10
00:00:43,520 --> 00:00:47,080
our Myangad long songs,
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11
00:00:47,080 --> 00:00:50,240
tirduc¢in oda mana dadgin kelsnar, oda ihd

12
00:00:50,240 --> 00:00:53,800
na:r ehBiildig duu, na:r héggodig duu.

13
00:00:53,800 --> 00:00:56,000
Dza: tigdd a§ amdriin duunud gigt

14
00:00:56,000 --> 00:00:59,960
ih ogyn saahin duunudig(e) duulg irsé:n.

15
00:00:59,960 --> 00:01:02,920
Mana u(v)k [6vk] aav Damba gidig hun,

16
00:01:02,920 --> 00:01:05,400
60rd biiré teré duunid (oda) ingade,

17
00:01:05,400 --> 00:01:07,160
bugdi:n' ishar [(izgar] biad,

18
00:01:07,160 --> 00:01:09,600
deptirBad ingad hecksin baadig baésin.

19

00:01:09,600 --> 00:01:12,200
Namag goohd:n baahi(t) tiim baadig
baasin.

20

00:01:12,200 --> 00:01:16,120

A:, tigdd mana aav tére duugin bugdi:n'
duulzad,

21
00:01:16,120 --> 00:01:17,240
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11
00:00:47,080 --> 00:00:50,240
as my brother has already said, are mainly

12
00:00:50,240 --> 00:00:53,800
the songs to introduce, to liven up a feast.

13
00:00:53,800 --> 00:00:56,000
There are song about activities in life,

14

00:00:56,000 --> 00:00:59,960

many beautiful songs about that [have
been] preserved.

15
00:00:59,960 --> 00:01:02,920
Our grandfather named Dambaa,

16
00:01:02,920 --> 00:01:05,400
all the songs he [knew, he]

17
00:01:05,400 --> 00:01:07,160
wrote all of them down

18
00:01:07,160 --> 00:01:09,600
in notebooks and kept them.

19
00:01:09,600 --> 00:01:12,200
It was at the time when | was little boy.

20
00:01:12,200 --> 00:01:16,120
Our father also used to sing all those songs

21
00:01:16,120 --> 00:01:17,240
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86r6 dvilg Uldasin.

22
00:01:17,240 --> 00:01:19,000
Mana aavin aav, 6vk aav hirtilz,

23
00:01:19,000 --> 00:01:20,120
ter Damba gidig hun hartilz,

24
00:01:20,120 --> 00:01:22,480
bas 66rig sdahin duuld(yg) hin bajsyn.

25
00:01:22,480 --> 00:01:25,280
Teriinas ulymglad, mana aav duuldyg.

26
00:01:25,280 --> 00:01:26,520
Tigad, ter({i)nas saasyn [caasyn']

27

00:01:26,520 --> 00:01:29,320

oda aavig da-- dayad oda mana en
dadnrin’

28
00:01:29,320 --> 00:01:32,520

ter oda bugdire sdahin urty(n)ha duu(g)
duulzdyk.

29
00:01:32,520 --> 00:01:34,440
Dza, mini hvid bolvyl, urtyn duug bolwyl,

30
00:01:34,440 --> 00:01:36,920
tiim ih saahin duul[g] Gadydgwi:.

31
00:01:36,920 --> 00:01:39,880
Jayadu gihér, bijéin 66rd ingad en

32
00:01:39,880 --> 00:01:43,120
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22
00:01:17,240 --> 00:01:19,000
Up to our grandfather,

23
00:01:19,000 --> 00:01:20,120
up to grandfather Dambaa,

24
00:01:20,120 --> 00:01:22,480
who himself was a good singer.

25
00:01:22,480 --> 00:01:25,280
Our father learned the songs from him.

26
00:01:25,280 --> 00:01:26,520
After our father,

27
00:01:26,520 --> 00:01:29,320
following on from him, my young brothers

28
00:01:29,320 --> 00:01:32,520
now sing all those beautiful long songs.

29
00:01:32,520 --> 00:01:34,440
As for me, in terms of long songs,

30
00:01:34,440 --> 00:01:36,920
| can't sing them that well and beautifully.

31
00:01:36,920 --> 00:01:39,880
It is because | myself

32
00:01:39,880 --> 00:01:43,120
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oréin ujin gina suryul'ar javad, ingad
surChsyn.

33
00:01:43,120 --> 00:01:44,000
Aavy[n]ha hagud,

34
00:01:44,000 --> 00:01:46,000
mabl-ahuudyn, terindin' ihé

35
00:01:46,000 --> 00:01:47,120
hagudyn' bdag ¢addago.

36
00:01:47,120 --> 00:01:48,840
Tigéd suryul'a tbgs'o"[d]-l igé[d]-l,

37
00:01:48,840 --> 00:01:50,160
(neg) ulsin bagsin deed sur--

38
00:01:50,160 --> 00:01:52,040
ik suryul' tégsia. Bags bokla gad.

39

00:01:52,040 --> 00:01:54,360

Igad tév suurin baradads jovey [jovsyn]
ucras,

40
00:01:54,360 --> 00:01:56,280
jag ednirtd adighin urtyn duu bolvyl,

41
00:01:56,280 --> 00:01:59,720
tiigg ih dotyr narin' med[l]zhté taardu.

42
00:01:59,720 --> 00:02:03,720
A tihtd, bi 66rd hdggmi:n baks hiin uéra:s,
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33
00:01:43,120 --> 00:01:44,000
Next to my father,

34
00:01:44,000 --> 00:01:46,000
[working] in animal husbandry,

35
00:01:46,000 --> 00:01:47,120
close [enough] to him, | was not able to be.

36
00:01:47,120 --> 00:01:48,840
After finishing my studies

37
00:01:48,840 --> 00:01:50,160
[at] the State Pedagogical University,

38
00:01:50,160 --> 00:01:52,040

| graduated from university. | became a
teacher.

39

00:01:52,040 --> 00:01:54,360

Then, because | lived and worked in a
central settlement,

40
00:01:54,360 --> 00:01:56,280

[I could not perform] the long songs as well
as my brothers,

41

00:01:56,280 --> 00:01:59,720

my proficiency in their singing techniques is
low.

42
00:01:59,720 --> 00:02:03,720
But, because | am a music teacher,
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43
00:02:03,720 --> 00:02:06,240
ajigyugyn’ bi bodyd de.

44
00:02:06,240 --> 00:02:08,600

En ajin ingad-inga[d], ajyugyn' bodad
udzhar,

45

00:02:08,600 --> 00:02:12,880

ur'a}nhé duu, dzahéin duu, dirvid duu en-
teras bolwyl,

46
00:02:12,880 --> 00:02:15,160
aré 6or ajiyuta (b)aadih.

47
00:02:15,160 --> 00:02:19,320
Tiim aadzim ih urta, tiimé ajigyuta baadig.

48

00:02:19,320 --> 00:02:22,000
Teriigare mana mingyd duulyl bas
oncByhta gig,

49
00:02:22,000 --> 00:02:23,760
bi ingig boddyma..

50
00:02:23,760 --> 00:02:27,920
AjiByu neg tiim ujin:, dz606lin ajigyuta:.

51
00:02:27,920 --> 00:02:29,240
lim duu baadig.

52

00:02:29,240 --> 00:02:35,240

Dza:, tigdd mana mingdi:n ardu diiiirsna
duuya duulhtd oda,

53
00:02:35,240 --> 00:02:37,320

VLACH Transcriptions
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00:02:03,720 --> 00:02:06,240
| can understand [and replicate] their
melody.

44
00:02:06,240 --> 00:02:08,600

If you analyse the melodies of this type [of
songs],

45

00:02:08,600 --> 00:02:12,880

the songs of Uriankhai, Dzakhchin, Dérvéd
ethnic groups

46
00:02:12,880 --> 00:02:15,160
differ slightly in terms of their melodies.

47
00:02:15,160 --> 00:02:19,320
The tunes are very long, such melodies.

48

00:02:19,320 --> 00:02:22,000

In this regard, our Myangad songs are also
special,

49
00:02:22,000 --> 00:02:23,760
| really think so.

50
00:02:23,760 --> 00:02:27,920
The melodies are sad and smooth.

51
00:02:27,920 --> 00:02:29,240
Such songs.

52
00:02:29,240 --> 00:02:35,240
So, to sing Myangad folk songs,

53
00:02:35,240 --> 00:02:37,320

7
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ter 6orstijha ag amdrilta

54
00:02:37,320 --> 00:02:39,400
hozbata baadgim bolul da ter.

55
00:02:39,400 --> 00:02:41,880
Mor:ni sojil3, aduni sojilda

56

00:02:41,880 --> 00:02:45,520

mana mingdud bas ih jaahyn yarymya, tiim
ulsud baadig.

57
00:02:45,520 --> 00:02:49,960
Tigad terligare ingad Gidzhgardin, jirine

58
00:02:49,960 --> 00:02:52,000
morni tuuha duun ilin olyn baadik.

59
00:02:52,000 --> 00:02:55,360

Morni tuuha orsyn duunud ih o3yn bajdga:.

60
00:02:55,360 --> 00:02:56,520
Gigékh[in" iim-l oda:

61

00:02:56,520 --> 00:03:00,600

mingdin "Tavyn keer morni duu" ga(d)-I
baagadig.

62

00:03:00,600 --> 00:03:04,760

Dza: tiga[d]-B, "Tavyn har morni duu" &(ig)
gidimu.

63
00:03:04,760 --> 00:03:07,000
"Tavyn' Saryd morni duu” &(ig) gidimu,

64
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with the activities of life

54
00:02:37,320 --> 00:02:39,400
those songs are connected.

55
00:02:39,400 --> 00:02:41,880
In the field of horse breeding

56
00:02:41,880 --> 00:02:45,520
our Myangads are very good.

57
00:02:45,520 --> 00:02:49,960
So, if you consider that, in general,

58
00:02:49,960 --> 00:02:52,000
there are a lot of songs about horses.

59
00:02:52,000 --> 00:02:55,360
There are many songs related to horses.

60
00:02:55,360 --> 00:02:56,520
For example:

61
00:02:56,520 --> 00:03:00,600

the Myangad "Five Songs of the Chestnut
Horse".

62

00:03:00,600 --> 00:03:04,760

There are also "Five Songs of the Black
Horse".

63
00:03:04,760 --> 00:03:07,000
The "Five Songs of the Palomino Horse",

64
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00:03:07,000 --> 00:03:08,880

"Tavyn kurin moérni duu” &(ig) gidimu.

65

00:03:08,880 --> 00:03:11,440
Ingé:d-ingéd, ih oyn, ozyn danda duunud
tiga(d)-i.

66
00:03:11,440 --> 00:03:13,280
Jirin mana ojrdi(n) jastyngud bol(v)yl,

67
00:03:13,280 --> 00:03:16,120
bigdérinig niitizig duuzyl da.

68
00:03:16,120 --> 00:03:19,680
Dza: tigad terin': dotrasyn bi

69
00:03:19,680 --> 00:03:22,120
aavasan -- neg amryltaryn irad ---.

70

00:03:22,120 --> 00:03:24,560
Dzuny[n]ha& amryltar oda ingad ir1sts [iré
Sad dee], te?

71
00:03:24,560 --> 00:03:27,120
Tigad neg naarin deer duulgasyn duu en.

72
00:03:27,120 --> 00:03:29,240
Mana dulunire oda bas duulsyn en.

73
00:03:29,240 --> 00:03:33,240
Bi 66r6 dayye, sull, hogmé sursyn.

74
00:03:33,240 --> 00:03:36,640
Ter duuya oda taanyrt bas ajilg (idziilna:.
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the "Five Songs of the Brown Horse".
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65
00:03:08,880 --> 00:03:11,440
Like this, there are many, many songs.

66
00:03:11,440 --> 00:03:13,280
Generally, in our Oirat ethnic groups,

67
00:03:13,280 --> 00:03:16,120
these songs are common for all of them.

68
00:03:16,120 --> 00:03:19,680
So, from these songs, |,

69
00:03:19,680 --> 00:03:22,120
from my father -- visiting him on vacation ---

70

00:03:22,120 --> 00:03:24,560

When one returns [home] for summer
vacation, right?

71
00:03:24,560 --> 00:03:27,120

So, there is a song | once heard people
singing at a feast.

72
00:03:27,120 --> 00:03:29,240
Our younger brothers used to sing it.

73
00:03:29,240 --> 00:03:33,240

I myself followed them and learned it years
later.

74
00:03:33,240 --> 00:03:36,640
That song | am going to sing for you.
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75
00:03:36,640 --> 00:03:38,760
A, tihté bi bas ingdig baasima.

76
00:03:38,760 --> 00:03:39,960
Goohé:n huuhyd,

77

00:03:39,960 --> 00:03:42,920

bickin, suryul'd ora[d] go, bickin huuhyd
ingad jovgahs, ter

78

00:03:42,920 --> 00:03:46,480
naarkad jovgaya hogséilin, tendé, duu
sonshyd bolwyl,

79
00:03:46,480 --> 00:03:47,760
ter ailgyu bolvyl

80
00:03:47,760 --> 00:03:49,720
nadyd bas ih irdig baasin.

81
00:03:49,720 --> 00:03:51,440
Bi ter[U]nig ajin ajiz¢dig,

82

00:03:51,440 --> 00:03:55,200
zarimda Ugin' surch ¢adylgé baads--
baadig baasa(n).

83

00:03:55,200 --> 00:03:57,960
Jirine, sonsha [jovad?], duulad, bi ih
bayasa sonsyn.

84
00:03:57,960 --> 00:04:00,440
Surhtd, hogmo sursa:(n).

85
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75
00:03:36,640 --> 00:03:38,760
Back then | used to do this.

76
00:03:38,760 --> 00:03:39,960
As a small child,

77

00:03:39,960 --> 00:03:42,920

when | was little, before | started going to
school,

78
00:03:42,920 --> 00:03:46,480

listening to the singing of feasting old
people,

79
00:03:46,480 --> 00:03:47,760
those melodies

80
00:03:47,760 --> 00:03:49,720
were easy for me to remember.

81
00:03:49,720 --> 00:03:51,440
| would learn them,

82
00:03:51,440 --> 00:03:55,200
sometimes even without knowing the lyrics.

83

00:03:55,200 --> 00:03:57,960

| used to listen and sing those songs a lot
when | was a child.

84
00:03:57,960 --> 00:04:00,440
But really learned them years later.

85

10
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00:04:00,440 --> 00:04:01,960
Dza neg duu ekilna..

86
00:04:01,960 --> 00:04:05,400

Dza, mana -- bi ehBad e -- duulg ehRin,

87
00:04:05,400 --> 00:04:08,480

mana di hédnasin dayyc, tirg orna..

88

00:04:08,480 --> 00:04:13,960
Dza, "Narin saaryy morin:"
ajlija:.

89
00:04:13,960 --> 00:04:30,560
Narin saaryl morin ¢in'

90
00:04:30,560 --> 00:04:53,080
nutd taryyn baadiv.

91
00:04:53,080 --> 00:05:09,960
Nasyn buuryl eegasé

92
00:05:09,960 --> 00:05:34,680
salgi jovdi mordyv.

93
00:05:34,680 --> 00:05:35,880
Dza igad, ingad-ingad,

94
00:05:35,880 --> 00:05:38,280
caaSaya duulad Baan. En duu

95
00:05:38,280 --> 00:05:39,640
arvyn:?

96
00:05:39,640 --> 00:05:40,800

gidig duug
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Okay, let me begin a song.
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86
00:04:01,960 --> 00:04:05,400
So, my -- | will start to sing,

87
00:04:05,400 --> 00:04:08,480
then my younger brother will join.

88

00:04:08,480 --> 00:04:13,960

Okay, let me sing the "Thin Grey Horse"
song.

89
00:04:13,960 --> 00:04:30,560
The thin grey horse

90
00:04:30,560 --> 00:04:53,080
is in strong, well-fed shape.

91
00:04:53,080 --> 00:05:09,960
From my old mother

92
00:05:09,960 --> 00:05:34,680
| separated and hit the road.

93
00:05:34,680 --> 00:05:35,880
So, this way,

94
00:05:35,880 --> 00:05:38,280
we sing further. This song

95
00:05:38,280 --> 00:05:39,640

[has] ten?

96
00:05:39,640 --> 00:05:40,800

11
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- Arvyn yurvyn badyhta.

97
00:05:40,800 --> 00:05:44,000
- Arvyn yurvyn badyg ingad duulna.

98
00:05:44,000 --> 00:05:46,280
Tigad oda mana en hojir dii,

99
00:05:46,280 --> 00:05:47,760
aavtayan niilad,

100
00:05:47,760 --> 00:05:49,240
66rd ingade duulad,

101
00:05:49,240 --> 00:05:52,480
maryas 6giso, or caatils duulsdyk.

102
00:05:52,480 --> 00:05:54,000
Negd yucin kedin duugicin.

103
00:05:54,000 --> 00:05:55,120
Yuéin hojir duuyan duuighar

104
00:05:55,120 --> 00:05:56,600
8r caatik duuldyg.

105
00:05:56,600 --> 00:05:57,240
lim-l ulsud.

106
00:05:57,240 --> 00:06:01,400

Bi Bolvyl tiigg ih olyn duu, duul[g] adhkwi:

[€adhguj].

107
00:06:01,400 --> 00:06:02,960

\\\\ VANISHING
LANGUAGES
AND
CULTURAL
HERITAGE

- It has thirteen quatrains.

VLACH Transcriptions

97

00:05:40,800 --> 00:05:44,000

- This way we sing thirteen quatrains of this
song.

98
00:05:44,000 --> 00:05:46,280
So, these two young brothers of mine,

99
00:05:46,280 --> 00:05:47,760
along with our father,

100
00:05:47,760 --> 00:05:49,240
singing the [long songs],

101
00:05:49,240 --> 00:05:52,480
they [can] sing until the early morning.

102
00:05:52,480 --> 00:05:54,000
Something like thirty songs.

103
00:05:54,000 --> 00:05:55,120
In order to sing all thirty-two songs,

104
00:05:55,120 --> 00:05:56,600
they sing until the early morning.

105
00:05:56,600 --> 00:05:57,240
Such people [they are].

106
00:05:57,240 --> 00:06:01,400
As for me, | can't sing that many songs.

107
00:06:01,400 --> 00:06:02,960
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That's it.

13
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