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Judeo-Spanish

1

00:00:12,680 --> 00:00:16,920

Kon la gramama avlava en ladino. Antéraménte.

2
00:00:16,920 --> 00:00:23,440
Kon la tant Suzan avlava i en tarko:, i en gudiyé.

3
00:00:23,440 --> 00:00:26,440
Porkeé la tant Suzan éra kdmo Una mar

4
00:00:26,440 --> 00:00:27,960
ke saviya muncas kézas.

5
00:00:27,960 --> 00:00:31,760
Para mozés éra, éra Uina mar éya.

6
00:00:31,760 --> 00:00:34,840
Mos kantava kantikas en butgaro,

7
00:00:34,840 --> 00:00:38,200
de la skoéla i de su madre ke se ambeso.

8
00:00:38,200 --> 00:00:45,600
Kantikas de zu-- en Judiyé. Ke ez ladino.

9
00:00:45,600 --> 00:00:49,920

| aparte atginas kantikas ke aviyan vinido del
Madrit.

10
00:00:49,920 --> 00:00:55,000
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English translation

1

00:00:12,680 --> 00:00:16,920

| spoke Ladino with my grandmother. Entirely.

2
00:00:16,920 --> 00:00:23,440

With my aunt Suzan, | spoke both Turkish and
Ladino.

3
00:00:23,440 --> 00:00:26,440
Because Aunt Suzan was like a sea,

4
00:00:26,440 --> 00:00:27,960
she knew many things.

5
00:00:27,960 --> 00:00:31,760
She was like a sea of knowledge to us.

6
00:00:31,760 --> 00:00:34,840
She sang us songs in Bulgarian,

7
00:00:34,840 --> 00:00:38,200

songs that she had learned from her mother's
school time.

8
00:00:38,200 --> 00:00:45,600

And [she] also [sang] songs in Jewish. That is
Ladino.

9
00:00:45,600 --> 00:00:49,920

Among some of the songs were some from
Madrid.

10
00:00:49,920 --> 00:00:55,000
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De la -- diréktaménte ke loz gudiyos la truSéron
de aya,

11
00:00:55,000 --> 00:00:56,680
akéyas kantikas.

12
00:00:56,680 --> 00:01:01,840
Una kantika aviya, dos tres lifias te kéro kantar.

13
00:01:01,840 --> 00:01:04,240
Pwe ser ke la saven en la Espafia dayinda,

14
00:01:04,240 --> 00:01:06,360
ama es kantika antigwa.

15
00:01:06,360 --> 00:01:08,120
"La Santa Eléna" éra el némbre.

16
00:01:08,120 --> 00:01:13,200

Eso no éra kantika de gudiyos, éra kantika
espafidta.

17
00:01:13,200 --> 00:01:18,520
La Santa Eléna éra Una khovéna,

18
00:01:18,520 --> 00:01:23,000
Rufiya i blonda kémo el kaSmir,

19
00:01:23,000 --> 00:01:26,520
Eya solika se manteniya,

20
00:01:26,520 --> 00:01:31,480
Kuzyéndo répas péra el Madrid.

21
00:01:31,480 --> 00:01:35,080
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11
00:00:55,000 --> 00:00:56,680
those songs.

12
00:00:56,680 --> 00:01:01,840

There was a song, | would like to sing 2-3 lines of
it to you.

13
00:01:01,840 --> 00:01:04,240
Maybe they still sing it in Spain,

14
00:01:04,240 --> 00:01:06,360
but it is an old song.

15
00:01:06,360 --> 00:01:08,120
Its name is "La Santa Elena" [Saint Helene].

16
00:01:08,120 --> 00:01:13,200
It was not a Jewish song, it was a Spanish song.

17
00:01:13,200 --> 00:01:18,520
Saint Helene was a maiden,

18
00:01:18,520 --> 00:01:23,000
with blonde hair like cashmere,

19
00:01:23,000 --> 00:01:26,520
she made a living by herself,

20
00:01:26,520 --> 00:01:31,480
by sewing clothes for Madrid.

21
00:01:31,480 --> 00:01:35,080
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|
La kantava yo, entéra no me lo sto akodrando.

22
00:01:35,080 --> 00:01:39,440
Era un kante ke, éya no teniya padre i madre,

23
00:01:39,440 --> 00:01:41,760
teniya un ermano sélo;

24
00:01:41,760 --> 00:01:44,800
éra kuzindara en Madrid.

25
00:01:44,800 --> 00:01:45,800
Era muy erméza

26
00:01:45,800 --> 00:01:48,400
por éso la yamavan "Séanta Eléna".

27
00:01:48,400 --> 00:01:51,080
Teniya Una ermozUra santa.

28
00:01:51,080 --> 00:01:54,000
El ermano s’enamordé de éya.

29
00:01:54,000 --> 00:01:57,320
| se kizo, le diSo: <Kazate kon mi.>

30
00:01:57,320 --> 00:01:58,360
Eya le diSo:

31
00:01:58,360 --> 00:02:03,040
<Yo preféro de murir i la sdngre no me lo ayo ---

32
00:02:03,040 --> 00:02:06,000
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| am singing it, but | cannot remember the whole
[song].
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22
00:01:35,080 --> 00:01:39,440

The song explains that she did not have a father
or a mother,

23
00:01:39,440 --> 00:01:41,760
she had only one brother.

24
00:01:41,760 --> 00:01:44,800
She was a tailor in Madrid.

25
00:01:44,800 --> 00:01:45,800
She was very beautiful

26
00:01:45,800 --> 00:01:48,400
which is why she was called "Saint Helene".

27
00:01:48,400 --> 00:01:51,080
Her beauty was holy.

28
00:01:51,080 --> 00:01:54,000
Her brother fell in love with her.

29
00:01:54,000 --> 00:01:57,320
He loved her and says: <Marry me.>

30
00:01:57,320 --> 00:01:58,360
She says to him:

31
00:01:58,360 --> 00:02:03,040
<I'd prefer death over making my blood ---

32
00:02:03,040 --> 00:02:06,000
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YO SOS -- ez -- mi sangre es sakra,

33
00:02:06,000 --> 00:02:09,920
no la ayo stizya kon la -- kon ti.

34
00:02:09,920 --> 00:02:12,000
Porké tu soz m’'irmano.>

35
00:02:12,000 --> 00:02:14,880
| el le diSo: <Si no me vas a tomar a mi,

36
00:02:14,880 --> 00:02:18,440
si no me vas a akseptar a mi, te va matar!>

37
00:02:18,440 --> 00:02:21,240
Kon un kuéiyo la ku€iyd, la mato.

38
00:02:21,240 --> 00:02:26,520
La metyd a una sako i la e¢6 at -- at riyo.

39
00:02:26,520 --> 00:02:28,520
Esta kantika ez ésto.

40
00:02:28,520 --> 00:02:31,480
Ah, éya kwando la kantava, yo kon mi ma--.

41
00:02:31,480 --> 00:02:36,280
<Ah Eléna! Ke pekado de Eléna! Kémo la mat6?>

42
00:02:38,000 --> 00:02:39,840
| Una kantika étra aviya:

43
00:02:39,840 --> 00:02:44,280
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My blood is sacred,

33
00:02:06,000 --> 00:02:09,920
I cannot defile my blood with you.

34
00:02:09,920 --> 00:02:12,000
You are my brother.>

35
00:02:12,000 --> 00:02:14,880
And he tells her: <If you do not take me,

36
00:02:14,880 --> 00:02:18,440
if you do not accept me, | will kill you!>

37
00:02:18,440 --> 00:02:21,240
He stabs her with a knife, killing her.

38
00:02:21,240 --> 00:02:26,520
He puts her in a bag and throws her into the river.

39
00:02:26,520 --> 00:02:28,520
That is what the song is about.

40
00:02:28,520 --> 00:02:31,480
Ah, and when she sang, | was with my mo[ther]--

41
00:02:31,480 --> 00:02:36,280

<Ah Helene! Such a shame! How could he Kkill
her?>

42
00:02:38,000 --> 00:02:39,840
And then there was another song:

43
00:02:39,840 --> 00:02:44,280



OAW

\\\\ VANISHING
LANGUAGES
AND
CULTURAL
HERITAGE

— VLACH Transcriptions

La yasemin s’anbarafd,

44
00:02:44,280 --> 00:02:48,280
Kon la klavina enguntos ---

45
00:02:48,280 --> 00:02:50,320
Mira, tédo no me’sto akodrando.

46
00:02:50,320 --> 00:02:53,160

Me’sta vifiéndo at tino Uinas kantikas.

47
00:02:53,160 --> 00:02:55,200
Una kantika otra aviya ke,

48
00:02:55,200 --> 00:02:59,600

Una iZika gudiya s’enamoro de un turko.

49
00:02:59,600 --> 00:03:02,640
El tirko se yamava lhsan Bey.

50
00:03:02,640 --> 00:03:04,760
| le diSo a la madre:

51
00:03:04,760 --> 00:03:07,400
<Lo kéro munco byen a Ihsan Bey,

52
00:03:07,400 --> 00:03:09,720
lo kéro yamar a kaza.>

53
00:03:09,720 --> 00:03:13,320

Kon el gasta de Sabat ke stémoz azyéndo

54
00:03:13,320 --> 00:03:15,760
la azerémos a el Una méza.

The jasmine flowers blossomed

44
00:02:44,280 --> 00:02:48,280
with the carnations together ---

45
00:02:48,280 --> 00:02:50,320
Look, | don't remember all of it.

46
00:02:50,320 --> 00:02:53,160
| start remembering some of the songs.

47
00:02:53,160 --> 00:02:55,200
There was another song

48
00:02:55,200 --> 00:02:59,600
about a Jewish girl who fell in love with a Turk.

49
00:02:59,600 --> 00:03:02,640
The Turk was called Ihsan Bey.

50
00:03:02,640 --> 00:03:04,760
And she tells her mother:

51
00:03:04,760 --> 00:03:07,400
<l am head over heels in love with Ihsan Bey,

52
00:03:07,400 --> 00:03:09,720
| want to invite him over.>

53
00:03:09,720 --> 00:03:13,320
The Shabat dinner that we are preparing,

54
00:03:13,320 --> 00:03:15,760
that’'s when we should host him.
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55
00:03:15,760 --> 00:03:17,600
| la madre le diSo:

56
00:03:17,600 --> 00:03:21,360
<iza miya mi kerida,

57
00:03:21,360 --> 00:03:25,360
No te tbmes sehora.>

58
00:03:25,360 --> 00:03:29,520
<Va vinir el mi kerido

59
00:03:29,520 --> 00:03:32,320
ke komidas le vo dar?>

60
00:03:32,320 --> 00:03:35,040
Le diSoala--alaiza.

61
00:03:35,040 --> 00:03:37,520
| a Ihsén Bey lo keriya munc¢o byen.

62
00:03:37,520 --> 00:03:40,520
Esta kantika, ésta amostrando,

63
00:03:40,520 --> 00:03:45,640
la pikta-- la piktura del, la fot6 de los udiyoz

64
00:03:45,640 --> 00:03:47,720
ke pasaron aki.

65
00:03:47,720 --> 00:03:52,000
Un tyémpo, las izikas muy, muy, muy, préves,
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55
00:03:15,760 --> 00:03:17,600
And the mother answered:

56
00:03:17,600 --> 00:03:21,360
<My dear daughter,

57
00:03:21,360 --> 00:03:25,360
Don’t be afraid.>

58
00:03:25,360 --> 00:03:29,520
<My beloved will come,

59
00:03:29,520 --> 00:03:32,320
What should | offer him to eat?>

60
00:03:32,320 --> 00:03:35,040
She said this to her daughter.

61
00:03:35,040 --> 00:03:37,520
And she liked Ihsan Bey very much.

62
00:03:37,520 --> 00:03:40,520
The song shows

63
00:03:40,520 --> 00:03:45,640
the image of the Jews

64
00:03:45,640 --> 00:03:47,720
at the time.

65
00:03:47,720 --> 00:03:52,000
Back then, at a time when the girls were very poor,
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66
00:03:52,000 --> 00:03:55,240
les demandavan drahoma. Kémo se dize?

67
00:03:55,240 --> 00:03:57,200
- Drahme?

68
00:03:57,200 --> 00:03:59,800
- | no teniyan éyas péra pagar.

69
00:03:59,800 --> 00:04:01,040
Kwalo ivan a (a)zer?

70
00:04:01,040 --> 00:04:03,800
Akél tyémpo dainda no aviya Israél.

71
00:04:03,800 --> 00:04:06,520
No se pwediyan ir aya. No se aviya fondado.

72
00:04.06,520 --> 00:04:08,360
Aya éra Palestina.

73

00:04:08,360 --> 00:04:13,120

Las izikas gudiyas muncas, para pwedérsen
kazéar

74
00:04:13,120 --> 00:04:15,360
se kazaron kon turkos.

75
00:04:15,360 --> 00:04:18,200
Muncas se konvertyéron al muzulmanizmo,

76
00:04:18,200 --> 00:04:20,640
porké los muzulmanos
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00:03:52,000 --> 00:03:55,240

the men asked them for a dowry. How do you
say?

67
00:03:55,240 --> 00:03:57,200
- Drachma?

68
00:03:57,200 --> 00:03:59,800
- And they did not have any money to pay it.

69
00:03:59,800 --> 00:04:01,040
What could they do?

70
00:04:01,040 --> 00:04:03,800
Back then, Israel did not yet exist.

71
00:04:03,800 --> 00:04:06,520

They couldn’t go there. It had not been founded
yet.

72
00:04:06,520 --> 00:04:08,360
It was still Palestine there.

73
00:04:08,360 --> 00:04:13,120
And the Jewish girls, in order to get married,

74
00:04:13,120 --> 00:04:15,360
they married Turks.

75
00:04:15,360 --> 00:04:18,200
Many of them were converted to Islam,

76
00:04:18,200 --> 00:04:20,640
because Muslims
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77
00:04:20,640 --> 00:04:23,560
a las ke tbman, las konvérten.

78
00:04:23,560 --> 00:04:27,480

No -- no laz akséptan ke kéde Judiya, ke kéde
gréga.

79
00:04:27,480 --> 00:04:28,760
Muncas.

80
00:04:28,760 --> 00:04:30,560
| paryéron.

81
00:04:30,560 --> 00:04:32,760
| akéyos izikos,

82
00:04:32,760 --> 00:04:36,480

ke se konosiyan en vézes kon los gudiyos, les
diziyan:

83
00:04:36,480 --> 00:04:38,600
<Mi madre éra Judiya.

84
00:04:38,600 --> 00:04:42,240
Se kaz6 kon mi padre i s’izo muzulmana.>

85
00:04:42,240 --> 00:04:45,080
Uvo muncas iZas mansévas éste modo,

86
00:04:45,080 --> 00:04:47,680
sélo porke no teniyan paras.

87
00:04:47,680 --> 00:04:50,200
No pwedyéron dar doéta.
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77

00:04:20,640 --> 00:04:23,560
converted the brides they took.

78
00:04:23,560 --> 00:04:27,480

They did not let them stay Jewish or Greek
[Orthodox].

79
00:04:27,480 --> 00:04:28,760
Many [converted].

80
00:04:28,760 --> 00:04:30,560
And they had children.

81
00:04:30,560 --> 00:04:32,760
And their children,

82
00:04:32,760 --> 00:04:36,480
when they met other Jews, they said:

83
00:04:36,480 --> 00:04:38,600
<My mother was Jewish.

84
00:04:38,600 --> 00:04:42,240
She married my father and converted to Islam.>

85
00:04:42,240 --> 00:04:45,080
There were many young women like this,

86
00:04:45,080 --> 00:04:47,680
just because they didn’t have any money.

87
00:04:47,680 --> 00:04:50,200
They could not pay the dowry.
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88 88
00:04:50,200 --> 00:04:54,000 00:04:50,200 --> 00:04:54,000
Se kazéaron kon -- kon tarkos. That's why they got married to Turks.
89 89
00:04:54,000 --> 00:04:55,360 00:04:54,000 --> 00:04:55,360
D’ésto se kazaron. That is why they got married.
90 90
00:04:55,360 --> 00:04:59,560 00:04:55,360 --> 00:04:59,560
Siyuro, i los turkitos son iZikos ermozés, de ke Of course, the Turks were also good boys, why
no? not?
91 91
00:04:59,560 --> 00:05:00,800 00:04:59,560 --> 00:05:00,800
S’enamoraron. They fell in love.
92 92
00:05:00,800 --> 00:05:03,240 00:05:00,800 --> 00:05:03,240
Las toméron a éyas sin paras. They took them without money.
93 93
00:05:03,240 --> 00:05:06,400 00:05:03,240 --> 00:05:06,400
Ama los gudiy6s no éran éste modo. But the Jews were not like that.
94 94
00:05:06,400 --> 00:05:09,400 00:05:06,400 --> 00:05:09,400
Si no teniyas paras, kedavan laz izikas. If you didn't have money, you couldn't get
married.
95 95
00:05:09,400 --> 00:05:13,560 00:05:09,400 --> 00:05:13,560
No se pwediyan kazar. Kedavan izas grandes. [Girls] could not marry, they stayed at home.
96 96
00:05:13,560 --> 00:05:18,080 00:05:13,560 --> 00:05:18,080
| mis tantes, tant Suzan i tant Venéta, And my aunts, Suzan and Veneta,
97 97
00:05:18,080 --> 00:05:21,960 00:05:18,080 --> 00:05:21,960
se kazaron duspweés de loz trént i sinko anos. they got married after they had each turned 35.
98 98
00:05:21,960 --> 00:05:23,840 00:05:21,960 --> 00:05:23,840
Pdrke no teniyan. That’s because they didn’'t have [money].
99 99

10
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00:05:23,840 --> 00:05:26,840
El padre se lez mury6 mansévo,

100
00:05:26,840 --> 00:05:28,800
no pudyéron, kedaron.

101
00:05:28,800 --> 00:05:33,440
I mi madre no éra rika, &ma éra savroza.

102
00:05:33,440 --> 00:05:35,040
| mi padre s’enamordé,

103
00:05:35,040 --> 00:05:37,320
ni a mi madre no la keriya.

104
00:05:37,320 --> 00:05:41,520
Las tantes miyas de la -- de mi papa laz ermanas,

105
00:05:41,520 --> 00:05:46,480

Palémba, Rasal, Rebéka, no la keriyan a mi
madre.

106
00:05:46,480 --> 00:05:48,920
Pdrke no teniya déta mi madre.

107
00:05:48,920 --> 00:05:50,560

Mi padre ke izo, sdves?

108
00:05:50,560 --> 00:05:55,160

Lavord, arekozyd paras, doz afos duspweés les
diso:

109
00:05:55,160 --> 00:05:58,880
<ida me dyo mil i kifiéntas liras de déta.

110

11
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100
00:05:26,840 --> 00:05:28,800
they could not earn and they stayed at home.

101
00:05:28,800 --> 00:05:33,440

And my mother was not rich either, but she was
charming.

102
00:05:33,440 --> 00:05:35,040
And my father fell in love with her,

103
00:05:35,040 --> 00:05:37,320
but they [his family] did not want my mother.

104
00:05:37,320 --> 00:05:41,520
My aunts, my father’s sisters,

105
00:05:41,520 --> 00:05:46,480

Palomba, Rachel, Rebecca, they did not like my
mother.

106
00:05:46,480 --> 00:05:48,920
Because my mother didn’t have dowry.

107
00:05:48,920 --> 00:05:50,560

And do you know what my father did?

108
00:05:50,560 --> 00:05:55,160

He worked and he saved money, 2 years later he
said:

109
00:05:55,160 --> 00:05:58,880
<lda has given me 1,500 liras for the dowry.

110
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00:05:58,880 --> 00:06:01,560
Yo &ma ya me va espOzar ayora, artik.

111
00:06:01,560 --> 00:06:03,120
Ya me va kazar.>

112
00:06:03,120 --> 00:06:06,280
Al la rekozyo la déta por mi madre.

113
00:06:06,280 --> 00:06:09,440

Pérke mi madre éra wérfana, no teniya padre.

114
00:06:09,440 --> 00:06:11,840
La méadre éra yorando

115
00:06:11,840 --> 00:06:13,680
ke se le muryé el marido,

116
00:06:13,680 --> 00:06:15,920
eskaida ---

117
00:06:15,920 --> 00:06:18,440
Ama mi padre s’enamoré de mi madre

118
00:06:18,440 --> 00:06:20,000
la keriya manco byen.

119
00:06:20,000 --> 00:06:23,640
L’eskriviya poeziyas de amér, a éya.

120
00:06:23,640 --> 00:06:26,560

En kaza ay Una dosyé de éyos,

121

00:05:58,880 --> 00:06:01,560
I will marry her now, that's enough.

111
00:06:01,560 --> 00:06:03,120
I will get married.>

112
00:06:03,120 --> 00:06:06,280
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He saved up his own money to pay the dowry of

my mother.

113
00:06:06,280 --> 00:06:09,440

Because my mother was an orphan, she did not

have a father.

114
00:06:09,440 --> 00:06:11,840
Her mother was crying all the time

115
00:06:11,840 --> 00:06:13,680
because her husband had died,

116
00:06:13,680 --> 00:06:15,920
she was depressed ---

117
00:06:15,920 --> 00:06:18,440
My father fell in love with my mother

118
00:06:18,440 --> 00:06:20,000
and he loved her very much.

119
00:06:20,000 --> 00:06:23,640
He wrote her love poems.

120
00:06:23,640 --> 00:06:26,560

| have a folder at home

121

12
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00:06:26,560 --> 00:06:29,960
de las létras i de las poeziyas ke 'eskrivia

122
00:06:29,960 --> 00:06:31,800
mi padre a mi madre de amor.

123
00:06:31,800 --> 00:06:33,040
- En ke Iéngwas eskrivian?

124
00:06:33,040 --> 00:06:35,200
- En tarko i en espafiot.

125
00:06:35,200 --> 00:06:36,160
- | en espafiot?

126
00:06:36,160 --> 00:06:37,240
- Y’ay en es--

127
00:06:37,240 --> 00:06:39,000
- | tu ésto tyénes?

128
00:06:39,000 --> 00:06:42,160

- Los téngo en kaza. Tédo me lo dyo a mi mi
méadre.

129
00:06:42,160 --> 00:06:46,280

Me di$o: <Esto témalo tu, en la -- en la manos
taya>

130
00:06:46,280 --> 00:06:47,400
diSo <se aze 6ro.>

13

\\\\ VANISHING
LANGUAGES
AND
CULTURAL
HERITAGE

00:06:26,560 --> 00:06:29,960

containing their letters and poems of love that he
wrote,

VLACH Transcriptions

122
00:06:29,960 --> 00:06:31,800
my father to my mother.

123
00:06:31,800 --> 00:06:33,040
- Which languages did they write to each other in?

124
00:06:33,040 --> 00:06:35,200
- In Turkish and in Spanish.

125
00:06:35,200 --> 00:06:36,160
- In Spanish as well?

126
00:06:36,160 --> 00:06:37,240
- There are [letters in Spanish], yes.

127
00:06:37,240 --> 00:06:39,000
- And do you have them?

128
00:06:39,000 --> 00:06:42,160

- They are at home. My mother has given all of
them to me.

129
00:06:42,160 --> 00:06:46,280
She told me: <Take this, in your hands

130
00:06:46,280 --> 00:06:47,400
they will find their value.>



