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CIPI noch ohne Datum:

Franciscus Apostalius (?): CIPI I, p. 308 4d Cupidinem.
Ludovicus Areostus (?): CIPL L, p. 347 Da diversis Amoribus.
Benedictus Averanius (?): CIPI I, p. 380f. Amoris contemptus.

Bagnai Joannes Maria (?): CIPLIL, p. 3, In Amorem.



Baberinus Maphaeus (Papst Urban VIII, ?): CIPI II, p. 41, Vanitatis Fuga
Aeternitatis Amor.

Bocchius Achilles (?): CIPLIL, p. 336, Ad Andream Alciatum:

Qua ratione homines rerum caperentur amore
pulchrarum, quandam magnus Aristoteles ...
CIPI 1II, p. 338 Pan victus a Cupidine, p. 339 De Anterota, ferner Amor
laborem fert, cum admiratio.
Caesarius Janus (?): CIPLIIL, p. 56 Ad Venerem, p. 63 Amoris victoria, ferner
Amor, loco animae, ferner Amor et Venus in pisces.
Antonius Campanus (?): Epistulae et poemata, CIPI IIL, p. 122 In Amorem.
Petrus Crinitus (?): CIPI I, p. 511 De potestate Amoris, p. 506 Ad

Phosphorum de fugiendis malis amoris.



